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BE PHUC HOI TIEU NHAC

Yosihiko Tokumaru"

Tém tdt: Muc dich cda bai viét nay la xem xét lai cac phuong tién truyén thdng trong viéc bdo vé va
phuc héi nghé thut bidu dién dan gian. Bai viét nhdm so sanh cac loai hinh &m nhac quéc gia véi cac loai
hinh &m nhac ch/ duoc thuc hanh tai cac viing nhé béi sé luong nguéi biéu dién it 6i c6 xu hwéng bj lang
quén trong chinh sach van héa cta nha nuéc. Tam thoi tdi goi nhiing loai hinh &m nhac nay /a “ tiéu nhac”.
P4y la mot nhiém vu cép thiét dé Vién Van héa Nghé thuat Quéc gia Viét Nam gid gin truyén théng cta dan
ca Vi, Gidm nhw nghé thuat bidu dién dan gian séng. Dua trén kinh nghiém cda toi tai Nh4t Ban va Viét
Nam, tdi mudn trinh bay 5 diém nhw sau: 1) khai niém vé truyén thdng, 2) séng tao béi cdnh méi cho viéc
biéu dién cac loai hinh &m nhac truyén théng, 3) tdm quan trong cda tw liéu héa, 4) st dung phéat thanh cda
dia phwong va 5) xay dung cac mang Iwéi gilka cac khu vuc & dia phuong.

Terkhoéa: Tiéu nhac, nhac trung tam, nhém nhd, phuc héi, ngudi ndm gidk truyén thdng, két néi cac thé loai.

Yosihiko Tokumaru: In order to rehabilitate small musics

The aim of this paper is to reconsider mediums for revitalizing and safeguarding folk performing arts. In
comparison to nation-wide music genres, genres that are practiced in small regions by a small number of
performers tend to be neglected in the state cultural policy. Tentatively | call these genres as “small musics”.
It is an urgent task for VICAS to keep the traditions of Vi and Giam folk songs as live performing arts.
Basing upon my experiences in Japan and Vietnam, | would like to introduce the following five points: 1) the
concept of tradition; 2) creation of new contexts for live performances of traditional musical genres; 3)
importance of documentation; 4) use of local broadcasting; and 5) construction of networks among local
regions./.
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